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Contemporary Women’s Writing: New Texts, Approaches, and Technologies 
 

Conference Program: Concise Version (with detailed version below) 
  
Wednesday, July 7, 2010 
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Contemporary Women’s Writing: New Texts, Approaches, and Technologies 
 

Conference Program: Detailed Version 
 

Wednesday, July 7, 2010 
 
7:30 – 8:30 a.m.     Terrace Foyer: Light continental breakfast available 
 
8:30 – 9:00 a.m.     Santa Rosa Room: Conference welcome and opening remarks: Edith Frampton 
 
9:00 – 9:15 a.m.     Santa Rosa Room: Mary Eagleton speaks on the history of CWWN 
 
9:15 – 10:15 a.m.   Santa Rosa Room: Keynote address by Susan Stanford Friedman:  
 
                                Riding the Waves: Women’s Writing and Feminist Literary Studies for the            
                                Twenty-First Century, introduced by Anne Donadey 
 
10:15 – 10:45 a.m. Break 
 

10:45 a.m. – 12:00 p.m. Concurrent Panels 
 

Santa Rosa Room 
 

Queer Narratives: Genre and Representation in the Work of Bechdel, Gottlieb, Chowdry, and 
Blackwood  
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Corona Room 
 

Blogs, Digital Fiction, Feminism, and Women Writers 
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Pacific Room 
 

Genre and Narrative in Francophone Women’s Writing  
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Marina Room A 
 
       Fourth Way: Young Women Taking Hybrid Poetics Beyond the Page:  A Performance Panel 
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Marina Room B 
 

Writing Sexuality 
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Coronado Room 
 

Narrating Trauma 
$
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       Bayside Room 
 
              Contemporary Feminist Poetics 
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12:00 – 1:30 p.m. Lunch: delegates arrange individually 
 
1:30 - 2:45 p.m. Concurrent Panels 
 

Santa Rosa Room 
 

Re-Imagining Aging: New Approaches to Gender and Aging 
$

Q+"7$%+3?2(./R$$$E)2/$P?&$."$P?&c'6)d$C6$T2J$
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Corona Room 
 

              Women Performing Poetry Readings, Hip Hop, and Mixed Forms 
 
G+()+"7/$I.J&$Q+L)+/R$$$@"2+()$'/(.$*'"2R$*2,'/'6,$+/&$8.2("7$<2+&'/36$- CANCELLED 
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Pacific Room 
 

Women Blogging around the World 
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       Marina Room A 
 

Chicana/Latina Writers Decolonizing Spirituality, the Body, and the Self 
$
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Marina Room B 
 

Beginning, Middle, and End: Narrative Construction and Character Development in 
Contemporary Women’s Literature 
$

1+"+)$8"'/L2R$$$1'6(2"6$'/$1J2+(R$:&.?26L2/($KJ'//'/3$'/$>./(2,-."+"7$E.,2/g6$T.52?6$$
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$
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Coronado Room 
 

History, Memory, and Trauma in Contemporary Women’s Writing 
$
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Bayside Room 
 
Harbor Board Room 

 
2:45 – 3:00 p.m.  Break 
 

3:00 – 4:15 p.m. Concurrent Panels 
 

Santa Rosa Room 
 

Popular Fiction and Writing Politics 
$

Q+"3+"2($;+7$;26622R$$$lC&2/('(7$8.?'('L60m$K./'$Q.""'6./0$+/&$()2$>+/./$
$
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$
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$
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Corona Room 
 

Caribbean-Canadian Women Writers 
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                             Long For$$
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Pacific Room 
 

Narrating South Asian and Diasporic Experience 
 
1"22,+('$QBU)2"o22R$$$8.6(L.?./'+?$T+""+('52$:26()2('L6$'/$G'"+/$!26+'$+/&$;)B,-+$F+)'"'R$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$The Inheritance of Loss$+/&$Namesake 
$
T'",+?+$Q2/./R$$$I7D"'&'(7$+/&$H?.D+?'=+('./$'/$G'"+/$!26+'g6$The Inheritance of Loss$$
 
1)B`)B'$F'BR$$@.&'26$./$()2$Q.52R$!'+6-."'L$@.&'26$'/$1+"+$1B?2"'g6$Meatless Days$$
$
>)+'"R$8'/`L)'+$*2/3$

 
Marina Room A 
 

Written on Women’s Bodies: Representations of Violence in Contemporary Women  
Playwrights’ Drama$
 
%B?+?'+$>#$8'A2".$H'?R$$$K)2$%,D.&',2/($.9$1.L'+?$h'.?2/L2$'/$1B=+/`F."'$8+"U6O6$$In the Blood$
$
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$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$&2DD'2$(BLU2"$3"22/$
$
;B?'+$1+?,2"./R$$$1+"+)$G+/2$$

 
Marina Room B 
 

Twentieth- and Twenty-First-Century Women, Britain, and Representation 
$
%,,+$8+"U2"R$$$@?+LU$+/&$E)'(20$+/&$8'/U$:??$P52"R$gh+?2"'2$Q+6./`;.)/g6$fB22"$K"+/6"+L'+?$$
$$$$$$$$$$$$$$$$$$$$$$$$$$:26()2('L$
$
1+"+)$*+?LB6R$$$:&&"266'/3$:32$'/$Q'L)q?2$<.D2"(6g6$Reader, I Married Him$$
$
Q'/2$P=7B"($G'?'rR$$$<2J"'('/3$()2$>./&'('./`.9`%/3?+/&$T.52?R$Q+33'2$H22s6$*'L('./$$

 
Coronado Room 
 

Trauma, Sleep, and Narrative in the Work of Canadian Women Writers 
$
G+()2"'/2$1/7&2"R$$$K)2$8.6(`:-.L+?7-('L$+6$8.6(`K"+B,+('L$'/$Q+"3+"2($:(J..&g6$Oryx and  
                                Crake$$
$
F+B"'2$h'LU".7R$$$K"+B,+('L$Q2,."7$+/&$T+""+('52$Q.('5+('./6$'/$The Blind Assassin$$
$
%"'/$H"+7R$$$K)2$H..&$12/(2/L26$.9$1?22-R$8+"+6.,/'+$+/&$8+(+-?+7$'/$<+J?'/36$+/&$F23"'6$$

 
$$$$$$$$$$$$$$>)+'"R$Q+"7$H+?D"+'()$
 
 
 



! (!

 
Bayside Room 
 

Women Transgressing Boundaries: Opal Palmer Adisa, Chimamanda Ngozi Adichie, and  
Marjane Satrapi 
 
>+".?7/$I+"(R$$$P-+?$8+?,2"$:&'6+g6$1B3+"$>+/2$K+?26R$K)2$8".&BL('./$.9$Bake Face and Other  
                         Guava Stories$$
 
1B=+//2$;+,26R$$$%,D"+L'/3$()2$%".('LR$*2,+?2$12SB+?'(7$'/$()2$*'L('./$.9$>)',+,+/&+$T3.='$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$:&'L)'2$$
 
Q.6(+9+$:D2&'/'9+"&R$$$1+("+-'g6$<25.?B('./+"7$g:B(.D'.3"+-)'L6g$+/&$()2$K"2+(,2/($.9$8".D?2,6$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$.9$Q2,."7$+/&$I'6(."'L+?$<2-"262/(+('./$

 
Harbor Board Room 

 
4:15 – 4:30 p.m. Break 
 
4:30 – 5:30 p.m. Santa Rosa Room: Keynote address by Caroline Bergvall:  
 
                            Middling English: Nodalities of Writing, introduced by William A. Nericcio 
 
5:30 – 6:30 p.m. Outdoor Terrace: Conference reception with light snacks and cash bar 
 
6:30 – 7:30 p.m. Annual General Meeting of the Contemporary Women’s Writing  
                            Network/Association: all are welcome!  
 
6:30 – onwards: Dinner: delegates arrange individually  
 
8:30 - 10:00 p.m.: Santa Rosa Room: screening of Women Make Movies film at no charge: Say My  
                               Name, about women, hip hop and life 
 

Thursday, July 8, 2010 
 
7:30 – 8:45 a.m.     Terrace Foyer: Light continental breakfast available 
 
8:45 – 9:45 a.m.     Santa Rosa Room: Keynote address by Thadious Davis:  
 
                                Enfoldments: Natasha Trethewey's Racial-Spatial Phototexting 
 
                                Introduced by Tanis Starck 
 
9:45 – 10:15 a.m.    Break 
 

10:15 – 11:30 a.m. Concurrent Panels 
 

Santa Rosa Room 
 

Local Landscapes in a Global Era 
 
@.//'2$G',2$1L.((R$$$%6(+D?'6)'/3$lI.,2$H".B/&m$'/$>./(2,-."+"7$E.,2/O6$T+(B"2$E"'('/3$
 
8+B?'/2$T2J(./R$$$!+99.&'?6$+/&$F'?+L6$+/&$8.6(L.?./'+?$F+/&6L+-26$
$
T+/L7$1"2D".R$$$C/&'+g6$H?.D+?$I2"'(+32R$HB"'/&2"$>)+&)+g6$Bride and Prejudice$$
$
>)+'"R$K.,$1L.(($



! )!

Corona Room 
 

Black British Women Writers 
 
;2//'92"$HB6(+"R$$$H2/&2"'/3$I7D"'&'(7$'/$()2$T2J$%/3?'6)$T.52?6$.9$:/&"2+$F257$+/&$n+&'2$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$1,'()$
 
%,'?7$I'LU6R$$$@2"/+"&'/2$%5+"'6(.R$:$>.,-?2S'(7$:--".+L)$(.$Blonde Roots$
 
:?'L2$<'&.B(R$$$l@2L+B62$C$know /.$6./$.9$,'/2$6(2+?6$:TNKICTHmR$K)'252"7$+/&$C/)2"'(+/L2$$
$$$$$$$$$$$$$$$$$$$$$$$$$'/$n+&'2$1,'()g6$On Beauty$

 
Pacific Room 
 

Women Writing the Body and Subjectivity in Australia, South Africa, and Canada 
 

@"./J2/$F257R$$$%?'=+D2()$;.??27g6$gh2"+g$K"'?.37$
$

F+"+$@BSD+B,R$$$@.&'26$'/$*"+3,2/(6$'/$()2$*'L('./$.9$Q+"?2/2$5+/$T'2U2"U$
$

F+B"'2$G"BUR$$$C//.5+('./$+/&$<29?2L('./$'/$()2$T2J$Q'??2//'B,R$>+".?$1)'2?&6g6$l!.BD?2$h.'L2m$$
 

Marina Room A 
 

New Approaches to Contemporary Latin American Novels by Women 
$
:/32?+$Q+"(p/R$$$g:,+?'+gR$:$*+/(+6('L$C/(2"LB?(B"+?$!.BD?2$
$

>?+"'662$@+/&2'"+$&2$Q2??.R$$$K)2$*2,+?2$:B()."$+/&$()2$gK"+/6?+("266gR$>".66'/3$F'/3B'6('L0$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$>B?(B"+?$+/&$1.L'+?$@."&2"6$'/$()2$8.6(`Q.&2"/$%"+$
$

T."+$%"".`82"+?(+R$$$E2+5'/3$+/&$1-'//'/3$I'6(."7$()".B3)$E.,2/O6$%726$
$

>)+'"R$T."+$%"".`82"+?(+$
 

Marina Room B 
 

Contemporary Women Writers in Theatre, Photography, and Other Collaborative Modes 
$

1B6+/$G/B(6./R$$$E'&2"$>.??+D."+('./6R$!+-)/2$Q+"?+(($'/$()2$KJ2/(7`*'"6($>2/(B"7R$
CANCELLED – NO LONGER ATTENDING 
$

<+,627$Q+()2J6R$$$Q2/$@2)+5'/3$@+&?7R$1B=+/`F."'$8+"U6O6$Topdog/Underdog$
 

F7/&+$G..?'6)R$$$>./(2,-."+"7$E.,2/$E"'(2"6$+/&$()2$8).(.3"+-)'L$C,+32$
$

>)+'"R$!2'"&"2$P6D."/2$
$

Coronado Room 
 

Women Writing Adolescence 
$

1+"+)$H"+)+,R$$$lH".J'/3$B-$'/$1(."7?+/&mR$*'L('./6$.9$*2,+?2$:&.?26L2/L2$
$

;B/2$>B,,'/6R$$$lE.,2/$E"'(2"6$E"'('/3$;2J'6)$N.B/3$E.,2/$'/$;2J'6)$F'(2"+(B"2$9."$H'"?6m$
 
$$$$$$$%,'?7$K).,+6R$$$T.$E.,+/g6$+/$C6?+/&0$."0$;+,+'L+$G'/L+'&$+/&$()2$g8".D?2,g$.9$()2$8.6(L.?./'+?$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$H'"?$



! *!

Bayside Room 
 
                 The Caribbean and Beyond 

 
$$$$$$$$$$$$Q+"?2/2$!2$F+$>"B=`HB=,t/R$$:$K2,-26(`?'U2$8.?'('L6$.9$<+L2$+/&$!.BD?2$K"+B,+('=+('./$'/$$

$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$@"'('6)$I./&B"+60$'/$n22$%&32??g6$T.52?$Time and The River$$$
 

$$$$$$$$$$$$G2""'$F'/&2/R$$$c<2dP"'2/(+('./R$$$867L)20$:/S'2(70$+/&$C&2/('(7$'/$>./(2,-."+"7$8.6(L.?./'+?$$
$$$$$$$$$$$$$$$$$$$$$$$$E.,2/O6$*'L('./$
$

$$$$$$$$$$$$:?2S+/&"+$@.72"R$%S-+/6'52/266$'/$HB7+/262$E"'(2"$H"+L2$T'L).?6O$The Fat Black Woman’s Poems  
 

Harbor Board Room   8"'5+(2$C/(2"5'2J$.9$>)'("+$@+/2"o22$!'5+U+"B/'0$D7$Q2(U+$nB-+/L'L$
 
11:30 a.m. – 12:45 p.m. Lunch: delegates arrange individually 
 

12:45- 2:00 p.m.   Concurrent Panels 
 

Santa Rosa Room 
 

              Transformative Technologies in the Work of A.S. Byatt, Anne Enright, and Wendy  
              Wasserstein 

 
h'"3'/'+$K'32"R$$$@+LU$(.$()2$*B(B"2R$@7+((O6$A Whistling Woman 
$

K+/92"$%,'/$KB/LR$$$lC$I+52$+$@22-2"$T.JumR$K)2."'='/3$K2L)/.?.37$'/$()2$Q+o."$E."U6$.9$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$E2/&7$E+662"6(2'/$
$

>?+'"2$@"+LU2/R$$$://2$%/"'3)(g6$Q+L)'/26R$Q.&2"/'(70$K2L)/.?.370$+/&$C"'6)$>B?(B"2$
$

>)+'"R$%,,+$8+"U2"$
$

Corona Room 
 

              Play and Revision in Contemporary Women’s Writing 
$

Q2?+/'2$E+(2"6R$$$k<+(6$F'52$./$T.$%5'?$1(+"kR$<B?260$<'&&?260$+/&$<)7,26$'/$()2$8.2("7$.9$://2$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$12S(./$

$

<2D2LL+$QB/9."&R$$$lK)+($J'??$(2+L)$7.B$(.$(+U2$,7$MB22/mR$:/32?+$>+"(2"0$>)2660$+/&$()2$gT2Jg$$$$$$$$$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$*2,+?2$8.J2"$$
$

1(+L7$H'??'6R$$$lC$)+&$3'52/$/.()'/3$+J+7mR$$!2L2-('./$+/&$!'6."&2"$'/$1)2??27$;+LU6./g6$Half-Life$$
$$$$$$$$$$$$$$$$$$$$$$$c_XXad$
$

>)+'"R$1)2""7$F'((?2$
 

Pacific Room 
 

Sexuality, Danger, and Money in Three Women Poets: Greenberg, Lederer, and Carson 
 
!+"L7$F#$@"+/&2?R$$$l>.,2$>)..62$()2$K2""'D?2$>).'L2mR$T23.('+('/3$F+/3B+32$+/&$h'.?+('./$'/$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$:"'2??2$H"22/D2"3g6 8.2("7 
 
8+B?$>".6()J+'(2R$$$Q./27$'6$+$G'/&$.9$8.2("7R$K)2$8.2('L6$.9$*'/+/L2$>+-'(+?$'/$G+(7$F2&2"2"g6$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$The Heaven-Sent Leaf 
$

Q+7+$F'/&2/R$$$Q2(+-)."6$.9$E+"R$!26'"20$!+/32"0$+/&$:,D'5+?2/L2$'/$://2$>+"6./g6$8.2('L$$
$$$$$$$$$$$$$$$$$$$$$$$$$*.",$$



! "+!

Marina Room A 
 

Contemporary Women’s Writing in France 
$
H'??$<72R$$$T2J$<2-"262/(+('./6$+/&$K2L)/.?.3'26$.9$<2-".&BL('./R$>?./'/30$1B"".3+L70$+/&$$
$$$$$$$$$$$$$$$$$:"('9'L'+?$C/62,'/+('./$
$

1)'"?27$;."&+/R$$$:B(.D'.3"+-)'L+?$E"'('/3R$T2J$1("+(23'260$K2L)/.?.3'260$+/&$C&2.?.3'26$.9$()2$$
$$$$$$$$$$$$$$$$$12?9g$
$

Q+"'2`>?+'"2$@+"/2(R$$$P99$F','(6R$!2(2""'(."'+?'=2&$F+/&$+/&$F+/3B+32$'/$Q+"'2$!+""'2B662LM$$
 
$$$$$$$>)+'"R$!+J/$>."/2?'.$
 
Marina Room B 
 

Chica Lit and the Erotic in Chicana Literature 
$
1./'+$:?2o+/&"+$<.&"'3B2=R$$$@2L.,'/3$+$TB25+$F+('/+R$K"+/69.",'/3$C&2/('(7$8.?'('L6$'/$()2$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$4/'(2&$1(+(26$'/$\X$%+67$1(2-6$
$
1./'+$C52((2$h+?2/L'+R$$$1.?.$8+"+$>)'L+6R$>)'L+/+bF+('/+$N.B/3$:&B?($F'(2"+(B"2$$
$
E2/&7$E+?U2"R$$$%".('L6$+6$!2L.?./'=+('./$'/$!2,2("'+$Q+"('/2=g$Mother Tongue$$

 
Coronado Room 
 

Popular Fiction, Gender, and Aesthetics 
 
K./'$@+"(?2((R$$$%/(2"(+'/'/3$*2,'/'6,R$:B6("+?'+/$<2+&2"6$+/&$()2$8.?'('L6$.9$>)'LU`F'($

$

FBL7$H+??+3)2"R$$$:--".+L)'/3$>./(2,-."+"7$@"'('6)$E.,2/g6$E"'('/3$46'/3$g()2$Q'&&?2D".Jg$$
$

;+/'L2$I#$P+U6R$*2,'/'6($K)2."7$()".B3)$E.,2/O6$v8.-B?+"O$E"'('/3$.9$()2$F+(2$\[[X6$- ADDED$
 
$$$$$$$>)+'"R$>?+"2$I+/6./$
 
Bayside Room 

 
Margaret Atwood: Magical Realism, Domesticity, and Gender 
 
1)+"./$E'?6./R$$$Q+3'L+?$<2+?'6,$'/$:(J..&g6$The Robber Bride$+/&$E.,2/g6$F'(2"+(B"2$$
 
K./7+$G".B62R$$$lC(g6$()2$,'S$.9$&.,26('L$',+32$+/&$,+66$D?..&6)2&$()+($&.26$'($(.$()2,mR$$
$$$$$$$$$$$$$$$$$$$$$$$$$$!.,26('L'(7$+/&$*2,+?2$1BDo2L('5'(7$'/$Q+"3+"2($:(J..&O6$The Robber BrideR 
                         CANCELLED – NO LONGER ATTENDING 
 
I+('L2$NB"((+ R$$$H2/&2"0H2/"20$+/&$F+/3B+32$'/$:(J..&g6 The Penelopiad $

 
$$$$$$$>)+'"R$H'??'+/$:?D+/$

 
Harbor Board Room 

 
2:00 – 2:15 p.m.   Break 
 



! ""!

2:15 – 3:30 p.m.   Concurrent Panels 
 

Santa Rosa Room 
 

The Human, the Post-human, and Eugenic Discourse 
$

>?+"2$I+/6./R$$$F'D2"+?$%B32/'L6jR$;B"32/$I+D2",+6$+/&$;.&'$8'L.B?($
$

IB'`L)B+/$>)+/3R$$$82"6-2L('526$./$()2$T2J$Q'??2//'B,R$F2$HB'/O6$Changing Planes$
$$

:/+$>2Lp?'+$:L'.?'$F',+R$$$@.&'26$E'().B($@.&'26$'/$;2+/2((2$E'/(2"6./g6$The.Powerbook$$
 

Corona Room 
 

Terrorism, the Military, and Contemporary Women’s Writing 
$

F'/&+$G+B99,+/R$$$C/$()2$E+U2$.9$K2""."R$E.,2/$<26-./&$(.$[b\\$$
$

Q+?+$<2/3+/+()+/R$$$<2-"262/(+('./6$.9$K2""."$'/$E.,2/g6$E"'('/3R$:$H2/&2"2&$82"6-2L('52$$
$$

%?'=+D2()$E+&2R$$$T+('./+?$C&2/('(7$+/&$()2$:,2"'L+/$Q'?'(+"7$E.,+/$$
 

       Pacific Room 
 

Food, Sex, and Form: Writing by Chinese-American, Irish, and Welsh Women 
 
8'/`L)'+$*2/3R$$$>B?'/+"7$Q2,."7R$*..&J+76$+/&$()2$8".D?2,+('L6$.9$C&2/('(7$'/$F26?'2$F'O6$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$!+B3)(2"$.9$I2+52/$
$

Q+"+$<2'6,+/R$$$<2L"2+('/3$()2$I+--7$*+,'?7$'/$;2//'92"$;.)/6(./g6$Foolish Mortals$$
 

K.,.6$PJ2/R$$$8".D?2,6$.9$*.",$'/$8.6(`'/&B6("'+?$E.,2/g6$E"'('/3$'/$E+?26$$
 

Marina Room A 
 

New Approaches in Women’s Poetry 
$

;+/2$!.J6./R$$$l%52"7$&'62+62$'6$+$J."U$.9$+"(mR$K.J+"&6$+$T2J$>./9266'./+?'6,$
$

F'/&+$:#$G'//+)+/R$$$%S-2"',2/(+?$lE."U$+($()2$?+/3B+32`9+L2m$$$$
$

;266'L+$E'?U'/6./R$$$lPB($.9$@.B/&6$.9$()2$@.B/&$Q+"3'/mR$1B6+/$I.J2g6$>)+??2/32$(.$()2$8"'/(2&$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$8+32$$
$

>)+'"R$;+/2$!.J6./$
 
Marina Room B 
 

Reinventing the British Theatrescape: Black British Women Playwrights, Experimental 
Theatre Groups, and Caryl Churchill 
$

!2'"&"2$P6D."/2R$$$!'+6-."'L$h.'L26$+/&$:26()2('L$>).'L26R$>./(2,-."+"7$@?+LU$@"'('6)$E.,2/$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$!"+,+('6(6O$%S-2"'2/('+?$+/&$F'/3B'6('L$C//.5+('./6$
$

://+$*B"62R$$$*".,$>7D2"6-+L2$(.$K)2+("26-+L2R$E"'('/3$!./$;B+/#E).jb!./$;B+/#G&.j$
$

K+/7+$Q+/&2"R$$$H2/&2"$+/&$8.?'('L6R$C/(2"-"2('/3$>+"7?$>)B"L)'??$$
$

>)+'"R$%,'?7$I'LU6$



! "#!

$
Coronado Room 
 

$$$$$$$$$$$$$$South Asian Women Writing: Nu Nu Yi, Chitra Banerjee Divakaruni, and Nayantara  
              Sahgal 

$

K+,+"+$>#$I.R$$$K"+/6?+('/3$K"+/63"266'./R$H2/&2"$+/&$12SB+?'(7$'/$TB$TB$N'O6$Smile as They  
                          Bow$
$

Q2(U+$nB-+/L'LR$$$K)2$%()'L6$.9$E'6&.,$+/&$>.,-+66'./$'/$()2$T.52?6$.9$>)'("+$@+/2"o22$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$!'5+U+"B/'$
$

>)2(+/+$8.U)"'7+?R$$$K)2$8.?'('L6$.9$*2,'/'6,$'/$T+7+/(+"+$1+)3+?O6$Rich Like Us$+/&$Mistaken  
                                  IdentityR$:$1.L'.`F'(2"+"7$82"6-2L('52$$

 
Bayside Room 
 

              The Sublime, Home, and Sexuality in Olds, Munro, and Dove 
$

;266'L+$@".-)7R$$$K)2$H2/&2"`1)+"'/3$1BD?',2$+/&$()2$>"'6'6$.9$F.52$'/$()2$8.2("7$.9$1)+"./$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$P?&6$
$$

T+(+?'2$:'U2/6R$$$>+""7'/3$I.,2$E'()'/R$;B?'2(O6$%S-?."+('./$.9$>+/+&'+/$1-+L2$+/&$12?9$'/$$
$$$$$$$$$$$$$$$$$$$$$$$$$$:?'L2$QB/".O6$l>)+/L20m$l1../0m$+/&$l1'?2/L2m$
$

K"'+$:/&"2J6R$$$:DB62$+/&$I2+?'/3$'/$()2$E."U$.9$<'(+$!.52$$
$

>)+'"R$F+B"'2$G"BU$
 

Harbor Board Room 
 
3:30 – 3:45 p.m.   Break 
 
3:45 – 5:00 p.m.   Concurrent Panels 
 

Santa Rosa Room 
 

Women on the Margins of the Nation 
$

>+".?2$*2""'2"R$$$:B6("+?'+/$C/&'32/.B6$E.,2/g6$*'L('./$'/$()2$KJ2/(7`*'"6($>2/(B"7$$
$

8B(B?$1+()2R$$$<2+&'/3$l!'992"2/L2m$'/$!+?'($E.,2/g6$:B(.D'.3"+-)'26$$
$

K+"7/$@2BU2,+R$$$H2/&2"'/3$()2$T+('./R$<2-"262/(+('./6$.9$Q.()2"6$'/$Q+)+6J2(+$!25'g6$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$k!.B?.('$()2$@.B/('9B?k$$

 
Corona Room 
 

Liminal Spaces in Women’s Writing from the Caribbean, Britain, and Italy  
 
F2'?+$:66B,-rw.$I+""'6R$$$F..U'/3$9."$+$T2B("+?$1-+L2R$:$g8.2('L6$.9$!'6-?+L2,2/(g$'/$()2$*'L('./$
.9$%&J'&32$!+/('L+($$
$

>?+"'66+$>?xR$$$lE)2/$N.B$:"2$@."/$C(O6$+$>"+-6)..(mR$@?+LU$E.,2/$E"'(2"6$'/$C(+?7$
$

1B,+/+$<+7R$$$<'62$.9$()2$vF','/+?O$@"'(./jR$E"'('/36$D7$@?+LU$+/&$:6'+/$E.,2/$'/$@"'(+'/$$



! "$!

Pacific Room 
 

Identity Politics, Conceptual Writing, and Feminist Writing Strategies 
$
>)"'6('/2$E2"()2',R$$$%662/('+?'6,R$K.$@2$."$T.($(.$@2$$
$
h+/266+$8?+L2R$$$T.(26$./$>./L2-(B+?'6,6R$*2,'/'6($8.2('L6$'/$+/$:/('`8.2('L6$$
$
G"'6('$Q+SJ2??R$$$<232/2"+('52$8.2('L6$'/$>)"'6('/2$IB,2g6$Musca Domestica$$

 
Marina Room A 
 

Migration, Resistance, and Death in the Work of Latin American Women Writers 
$
n.2$@"'3?27$K).,-6./$y$1."L)+$HB//2R$$$@"2+U'/3$()2$@./&6$.9$!.,'/+('./R$1BD52"('/3$()2$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$<+-2$1L"'-($'/$C6+D2?$:??2/&2$+/&$<.6+"'.$>+6(2??+/.6$$
$
%?'+/2$K#$:#$>+,-2??.R$$$>?+"'L2O6$+/&$;B?'+O6$%520$D7$:&"'+/+$FB/+"&'$

 
Marina Room B 
 

Globalization and Technology in Asian, South Asian, and Asian-American Women’s Writing 
$
;.6/+$<232R$$$T2J$Q2&'+0$P?&$Q266+326j$C/(2"/2($C&2/('('26$+/&$T.52?'6('L$T+""+('./$'/$K)"22$$
$$$$$$$$$$$$$$$$$$$$$$>./(2,-."+"7$1.B()$:6'+/$E"'(2"6$$
$
%?+'/2$N22$F'/$I.R$$$Q'3"+/($>)'/262$E.,2/$T+""+('526$
$
>+".?7/$F22R$$$K)2$!'3'(+?$:6'+/$@.&7R$<+L2$+/&$()2$C/(2"/2($

 
Coronado Room: PANEL CANCELLED – PARTICIPANTS NO LONGER ATTENDING 
 

              What’s So Funny/Criminal/Desirous?: Humor, Adaptation, and Teaching through Feminist                 
              Perspectives 

$

1-"'/3$I.B3)(./R$$$@27./&$!'LU$+/&$*+"($;.U26R$>./(2,-."+"7$*2,'/'6($IB,."$$
$

1+"+$@2+,R$$$8?+7$@+??0$G'&R$E)+($Chicago$>+/$1+7$:D.B($:&+-(+('./$$
$

>.B"(/27$1-.)/R$$$K2+L)'/3$F+B"+$G'-/'6R$12S0$12?90$F2+"/'/30$+/&$()2$<.?2$.9$82"6./+?$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$T+""+('52$

 
Bayside Room 
 

Signifying Media: Gender, Community, Poetry 
$

F26?27$E)22?2"R$$$h'"(B+?$>.,,B/'('26R$K)2$>+62$.9$E.,`8.$
$

!2D."+)$Q#$Q'SR$$$lC$D23$(.$&'LU2"mR$I+""72((2$QB??2/g6$F7"'L$E."&-?+7$
$

%?'=+D2()$1+5+32R$$$K)2$<2?+('./6$D2(J22/$8.2("7$+/&$Q.5'26R$%?'=+D2()$E'??'6O6$Turneresque
$

>.`>)+'"6R$>7/()'+$I.3B2$+/&$F'/&+$:#$G'//+)+/$
$
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Harbor Board Room 
 
5:00 – 5:15 p.m.   Break 
 
5:15 – 6:15 p.m.   Santa Rosa Room: Keynote address by Chitra Banerjee Divakaruni:  
 
                              One Writer’s Journey, introduced by Sandra Dijkstra 
 
6:30 – 8:00 p.m.   Outdoor Terrace: Optional conference dinner with cash bar, for delegates who have  
                              paid additionally for this in advance  
 
8:00 – 9:00 p.m.   Outdoor Terrace: Ghost Come Back performs ($5 donation suggested) 
 

Friday, July 9, 2010 
 
7:30 – 8:30 a.m.     Breakfast: delegates arrange individually 
 

8:30 – 9:45 a.m. Concurrent Panels 
 

Santa Rosa Room 
 

Mothers, Loss, and Genre in Contemporary Women’s Writing 
$

1./7+$:/&2",+)"R$$$T+""+('526$.9$Q+(2"/+?$F.66$'/$>./(2,-."+"7$E.,2/g6$E"'('/3$$
$

%'?2/2$I.9(`Q+"L)R$$$@2'/3$+($+$F.66R$!2+()0$Q.B"/'/30$+/&$%()'L6$'/$>'S.B6g$Benjamin à  
                                 Montaigne$$
$

;2//'$<+,./2R$$$K2??'/3$I2"$Q.()2"g6$1(."7R$c:B(.dD'.3"+-)'26$.9$Q.()2"6$'/$()2$8.6(L.?./'+?$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$!'+6-."+$$
$

>)+'"R$Q+?+$<2/3+/+()+/$
 
Corona Room 
 

Gender, Film, and Photography 
$

;+/2$%?&"'&32$Q'??2"R$$$K)2$%L./.,'L6$.9$C/&2-2/&2/L2$'/$G2??7$<2'L)+"&(g6$Wendy and Lucy$
$

K+)/22"$PU6,+/R$$$!2L./6("BL('/3$()2$@B/L)R$:?'/2$G.,'/6U7`>"B,Dg6$Need More Love$+/&$()2$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$Q7().?.3'L+?$12?9$$

$

%?'=+D2()$1L)2J2R$$$lK)2"2g6$T.$8?+L2$F'U2$I.,2mR$G',D2"?7$82'"L2g6$Boys Don't Cry$+6$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$*2,'/'6($<.+&$Q.5'2$$

 
Pacific Room 
 

Reproducing Reproduction: Body and Text in the Work of Nancy Huston, Larissa Lai, and 
Angela Carter 
 
G',$1/.J&2/R$$$Q./6(".B6$<2-".&BL('./6$'/$The Bloody ChamberR$:/32?+$>+"(2"g6$*2,'/'6($*+'"7$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$K+?26$$
$

:?266+/&"+$>+--2"&./'R$$$>2??6$+/&$>'('=2/6R$c<2d-".&BL('./0$1BDo2L('5'(70$+/&$K2L)/.6L'2/L2$'/$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$F+'g6$*2,'/'6($E"'('/3$$

$

I2+()2"$F+(',2"R$$$:D."('./0$C/9+/('L'&20$:Do2L('./R$<2-".&BL('./$'/$T+/L7$IB6(./g6$Instruments of  
                          Darkness$$
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Marina Room A 
 

Spaces of Selfhood in the Work of Isabel Allende, Rosa Montero, and Lucía Etxebarria 
 
G+"2/$E..?27$Q+"('/R$$$C/52/(2&$H2.3"+-)'26R$Q'3"+('/3$K)2,26$'/$C6+D2?$:??2/&2O6$<2L2/($$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$E."U6$
$
!+5'&$*#$<'L)(2"R$$H2/"2$K".BD?2R$E"'('/30$C,+3'/+('./0$+/&$Q+&/266$'/$<.6+$Q./(2".g6$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$La loca de la casa  
$
C"'+$H./=+?2=`F'+A.R$$$K)2$*2,'/'6($4/'52"62$.9$FBLp+$%(S2D+""'+$

 
Marina Room B 
 

Canons, Plagiarism, and Constructions of “Post-Feminism” 
$
F+B"+$F.B'62$:B??R$$$F','(6$.9$()2$>+/./$E+"6R$H2/&2"$'/$()2$:,2"'L+/$:/().?.37$:--+"+(B6$$
$
;2//7$@oz"U?B/&R$$$Bitter Cunt$+/&$()2$T2J$E.,+/R$:$<2+&'/3$.9$Q+"'+$152?+/&g6$T.52?$$
$
Q'"o+,$I."/R$$$Écriture Féminine Illégale$'/$G+()7$:LU2"g6$8?+3'+"'6($*'L('./$$

 
Coronado Room 
 
       African American Theorizing: Audre Lorde and Toni Morrison 

$

@+'?22$>)+/&?2"R$$$C/(2"62L('./6$.9$C&2/('(7R$F26D'+/$:B(.D'.3"+-)7$'/$()2$4/'(2&$1(+(26R$
CANCELLED – NO LONGER ATTENDING 
$

$$$$$$$:??7$!+7R$$$fB22"'/3$@.&'?7$@.B/&+"'26R$I.J$:B&"2$F."&2g6$462$.9$Q2,.'"$+/&$82"6./+?$%66+7$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$%6(+D?'6)$@?+LU$*2,'/'6($8.?'('L+?$K)2."7$$$$$$$
$

$$$$$$$:"+,$G.B7.B,&o'+/R$$$Q+?2$PDo2L('9'L+('./0$*2,+?2$C&2/('9'L+('./0$+/&$12?9`H+=2$'/$The Bluest  
                                            EyeR$:$<2`%S+,'/+('./$.9$F+B"+$QB?527O6$K)2."7$.9$h'6B+?$8?2+6B"2$
$

$$$$$$$>)+'"R$>)+"?26$8#$K..,D6$
 

Bayside Room 
 
       Emerging SDSU Undergraduate Scholars 
 
$$$$$$$Q./(62""+($I.)/)."6(R$I.J$8.-$>B?(B"2$I2?-2&$E.,2/$(.$l%6L+-2m$*"+/L.O6$*+6L'6,$
$

$$$$$$$1.-)'+$<'52"+R$$$F.B'62$%"&"'L)O6$Love Medicine$
$

$$$$$$$;2//'92"$>+"(2"R$$$K)2$*+L2$.9$T2J$*2,'/'6,R$:LL266'D'?'(7$+/&$()2$<'62$.9$()2$!'3'(+?$:32$
$

$$$$$$$;2//'92"$HB('2""2=R$$$>"'('L+?$C/(2"52/('./$9".,$()2$8BD?'6)'/3$8B/U$Q+"3'/6R$:/$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$%S+,'/+('./$.9$>"'6(7$>#$<.+&O6$Bad Habits$+/&$Indestructible$
$

$$$$$$$G7?2$@+B&.B"R$$$Q'L".D?.33'/3$
$

$$$$$$$>)+'"R$8+,$*.S$GB)?U2/$
$

Harbor Board Room 
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9:45 – 10:00 a.m.     Break 
 
10:00 – 11:30 a.m.   Santa Rosa Room:  
 
                                  Plenary Reading by Rae Armantrout, Cristina Rivera-Garza, Anna Joy Springer,  
                                  and Elizabeth Willis, introduced by Joanna Brooks 
 
11:30 – 11:45 a.m.   Break 
 

11:45 a.m. – 1:00 p.m.    Concurrent Panels 
 

Santa Rosa Room 
 
       “Femme”: Voices of Honey – Words of Power, a Participatory Workshop  

?2&$D7$1-.U2/$E."&$:"('6($+/&$K2+L)2"$Q2?'66+$T.2??2$H"22/$
 
       Corona Room 
 
              Women’s Fractured Lives: Fighting to Survive in Britain, France, and New Orleans 
 
$$$$$$$$$$$$$$1B=+//2$1L+92R$$$8+-2"'/3$.52"$()2$>"+LU6R$;.B"/276$.9$12?9`8.66266'./$'/$@?+LU$@"'('6)$E.,2/O6$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$:B(.D'.3"+-)7$
$

$$$$$$$$$$$$$$;B?'2$T+LU$T3B2R$$$!'6b+D?2&$Q'3"+('./6R$T23.('+('/3$C??/266$+/&$@.&'?7$!'6."&2"$'/$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$>./(2,-."+"7$*"+/L2$
$

$$$$$$$K+/'6$1(+"LUR$$$I2"$T+,2$E+6$G+("'/+R$$F'92$+9(2"$()2$1(.",$
$

Pacific Room  
 

Marina Room A   
 
       Gender, Spirituality, and Formal Experimentation in Contemporary Women’s Writing 

$

H'??'+/$:?D+/R$$$F'?'()$'/$:/32?+$>+"(2"0$K./'$Q.""'6./0$+/&$C"'6$QB"&.L)$
$

T+/L7$82?2&R$$$Fried Green Tomatoes at the Whistle Stop CaféR$:$fB'/(2662/('+?$Q.&2?$.9$Q.&2"/$$
$$$$$$$$$$$$$$$$$$$$$$$$*2,+?2$E"'('/3$
$

8+,$*.S$GB)?U2/R$$$K)2$H.6-2?$K"B()b6$.9$Q'L)q?2$<.D2"(6R$:$12L"2($H.6-2?$+/&$+$Q2,.'"$$$
$

>)+'"R$>+()2"'/2$HB()"'2$
 

Marina Room B 
                     
              Women on the Move in the Work of Marilynne Robinson, Susan Choi, and Bharati  
               Mukherjee 

$

G+"2/$E+?U2"R$$$%,D"+L'/3$1.?'(+"7$>.,-+/'./6)'-$+/&$*2,+?2$:B(./.,7R$<25'6'/3$()2$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$8'L+"26MB2$K"+&'('./$'/$Housekeeping$$
$

;2//7$;+,26R$$$4/&2"3".B/&$E.,2/R$h'6'D'?'(7$+/&$82"6-2L('52$'/$1B6+/$>).'g6$American  
                        Woman$$
$$

@)+(($Q+)26)$@)+"+(UB,+"R$$$K)2$%,+/L'-+('./$.9$C,,'3"+/($E.,2/$'/$@)+"+('$QBU)2"o22O6$$
$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$$Jasmine 
>)+'"R$>)2(+/+$8.U)"'7+?$
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       Coronado Room 
 
       Bayside Room   

 
Harbor Board Room 

 
1:00 – 1:15 p.m.     
     
       Santa Rosa Room 
 
              Conference Concluding Remarks: Susan Watkins 
$
1:15 – 2:15 p.m. 
 
       Location to be determined 
 
              Private Meeting of Editors and Board Members of Contemporary Women’s Writing 
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
$
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List of Delegates and Institutional Affiliations 
$

:D2&'/'9+"&0$Q.6(+9+0$4/'52"6'(7$.9$:?D2"(+0$%&,./(./0$>+/+&+$
:'U2/60$T+(+?'20$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
:?D+/0$H'??'+/0$!.3B6$4/'52"6'(70$KB"U27$
:?,2'&+0$1+/&"+$<23'/+$H.B?+"(0$4/'52"6'&+&2$*2&2"+?$&2$Q'/+6$H2"+'60$@"+='?$
:/&2",+)"0$1./7+0$4/'52"6'(7$.9$T."()+,-(./0$4G$
:/&"2J60$K"'+0$1+/$!'23.$1(+(2$4/'52"6'(70$41:$$
:/32?.0$:&"'2//20$:BDB"/$4/'52"6'(70$41:$
:",+/(".B(0$<+20$4/'52"6'(7$.9$>+?'9."/'+$1+/$!'23.0$41:$
:B??0$F+B"+$F.B'620$4/'52"6'(7$.9$Q'L)'3+/$://$:"D."0$41:$
$

@+L./0$://'20$J"'(2"$+/&$,B6'L'+/0$41:$
@+B&.B"0$G7?20$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
@+/&2'"+$&2$Q2??.0$>?+"'6620$*?."'&+$:(?+/('L$4/'52"6'(70$41:$
@+"/2(0$Q+"'2`>?+'"20$!B")+,$4/'52"6'(70$4G$
@+"(?2((0$K./'0$fB22/6?+/&$4/'52"6'(7$.9$K2L)/.?.370$:B6("+?'+$
@+B2"0$!+?20$4/'52"6'(7$.9$C??'/.'6$>)+,-+'3/`4"D+/+0$41:$
@2??0$>)"'6(.-)2"0$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
@2"35+??0$>+".?'/20$4/'52"6'(7$.9$1.B()+,-(./0$4G$
@2BU2,+0$K+"7/0$fB22/O6$4/'52"6'(70$>+/+&+$
@)+"+(UB,+"0$@)+(($Q+)26)0$HBo+"+($:"(6$+/&$1L'2/L2$>.??2320$C/&'+$
@oz"U?B/&0$;2//70$F'//2+B6$4/'52"6'(70$1J2&2/$
@."36(".,0$Q'L)+2?0$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
@.72"0$:?2S+/&"+0$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
@"+LU2/0$>?+'"20$4/'./$>.??2320$41:$
@"+/&2?0$!+"L7$F#0$Q+"73".52$>.??2320$41:$
@"'3?27$K).,-6./0$n.20$4/'52"6'(7$.9$T."()+,-(./0$4G$
@"..U60$;.+//+0$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
@".-)70$;266'L+0$F7/L)DB"3$>.??232$y$Q."3+/$1(+(2$4/'52"6'(70$41:$
@".J/?270$Q+"('/20$%,."7$4/'52"6'(70$41:$
@BSD+B,0$F+"+0$4/'52"6'(7$.9$()2$E'(J+(2"6"+/&0$1.B()$:9"'L+$
$

>+'"/'20$;B?'20$4/'52"6'(7$.9$HB2?-)0$>+/+&+$
>+,-2??.0$%?'+/2$K#$:#0$4/'52"6'&+&2$>+({?'L+$&2$82?.(+60$@"+='?$
>+--2"&./'0$:?266+/&"+0$1',./$*"+6'2"$4/'52"6'(70$@"'('6)$>.?B,D'+0$>+/+&+$
>+"".??0$<+L)2?0$K2266'&2$4/'52"6'(70$4G$
>+"(2"0$;2//'92"0$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
>)+/30$IB'`L)B+/0$T+('./+?$K+'J+/$4/'52"6'(70$K+'J+/$
>?x0$>?+"'66+0$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
>."/2?'.0$!+J/0$4/'52"6'(7$.9$HB2?-)0$>+/+&+$
>".6()J+'(20$8+B?0$>+"&'99$4/'52"6'(70$4G$
>B,,'/360$K"+L70$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
>B,,'/60$;B/20$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
$

!+5'60$K)+&'.B60$4/'52"6'(7$.9$82//67?5+/'+0$41:$
!+70$:??70$P)'.$1(+(2$4/'52"6'(70$41:$
!2$F+$>"B=`HB=,t/0$Q+"?2/20$P)'.$4/'52"6'(70$41:$
!'oU6("+0$1+/&"+0$1+/&"+$!'oU6("+$F'(2"+"7$:32/L70$!2?$Q+"0$41:$
!'5+U+"B/'0$>)'("+$@+/2"o220$4/'52"6'(7$.9$I.B6(./0$41:$
!./+&270$://20$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
!.J6./0$;+/20$!2$Q./(9."($4/'52"6'(70$4G$
$

%+3?2(./0$Q+"70$F22&6$Q2(".-.?'(+/$4/'52"6'(70$4G$
%"".`82"+?(+0$T."+0$*?."'&+$:(?+/('L$4/'52"6'(70$41:$
$
*+?LB60$1+"+)0$4/'52"6'(7$.9$IB&&2"69'2?&0$4G$
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*2/30$8'/`L)'+0$T+('./+?$>)'+.$KB/3$4/'52"6'(70$I6'/`L)B0$K+'J+/$
*2""'2"0$>+".?20$4/'52"6'(7$.9$fB22/6?+/&0$:B6("+?'+$
*"+,-(./0$%&'()0$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
*"'2&,+/0$1B6+/$1(+/9."&0$4/'52"6'(7$.9$E'6L./6'/$Q+&'6./0$41:$
*B"620$://+0$H.?&6,'()60$4/'52"6'(7$.9$F./&./0$4G$
$

H+99270$Q'L)2??20$!BMB26/2$4/'52"6'(70$41:$
H+?D"+'()0$Q+"70$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
H+??+3)2"0$FBL70$T2JL+6(?2$4/'52"6'(70$4G$
H+"&'/2"0$;B&'()$G23+/0$4/'52"6'(7$.9$C??'/.'6$>)'L+3.0$41:$
H'??'60$1(+L70$T2JL+6(?2$4/'52"6'(70$4G$
H./=+?2=`F'+A.0$C"'+0$4/'52"6'(7$.9$T25+&+$F+6$h23+60$41:$
H"+)+,0$1+"+)0$4/'52"6'(7$.9$F2'L26(2"0$4G$
H"+70$%"'/0$4/'52"6'(7$.9$>+?'9."/'+$1+/(+$>"B=0$41:$
H"22/0$Q2?'66+$T.2??20$892'992"$4/'52"6'(70$41:$
H"22/J..&0$:6)?270$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
H"'99'/0$H+D"'2?20$4/'52"6'(7$.9$N."U0$4G$
H"'o+?5+0$>)"'6('/+0$4/'52"6'(7$.9$>+?'9."/'+$@2"U2?270$41:$
H".66D+"&0$1).6)+/+0$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
HB//20$1."L)+0$4/'52"6'(7$.9$E+"J'LU0$4G$
HB6(+"0$;2//'92"0$4/'52"6'(7$.9$@"'('6)$>.?B,D'+$PU+/+3+/0$>+/+&+$
HB()"'20$>+()2"'/20$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
HB('2""2=0$;2//'92"0$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
$

I+/6./0$>?+"20$4/'52"6'(7$.9$1.B()+,-(./0$4G$
I+""'60$F2'?+$:66B,-rw.0$4/'52"6'&+&2$&.$%6(+&.$&.$<'.$&2$;+/2'".0$@"+='?$
I+"(0$>+".?7/0$F./&./$Q2(".-.?'(+/$4/'52"6'(70$4G$
I'LU60$%,'?70$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
I.0$%?+'/2$N22$F'/0$4/'52"6'(7$.9$I./3$G./30$I./3$G./3$
I.0$K+,+"+$>#0$4/'52"6'(7$.9$>+?'9."/'+$<'52"6'&20$41:$
I.9(`Q+"L)0$%'?2/20$F+J"2/L2$4/'52"6'(70$41:$
I.3B20$>7/()'+0$:"'=./+$1(+(2$4/'52"6'(70$41:$$
I.)/)."6(0$Q./(62""+(0$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
I."/0$Q'"o+,0$;F4$H'2662/0$H2",+/7$
IB+0$:/)0$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
$

;+,260$;2//'92"$c;2//7d0$>.?B,D'+$4/'52"6'(70$41:$
;+,260$1B=+//20$4/'52"6'(7$.9$@"'('6)$>.?B,D'+0$>+/+&+$
;266220$Q+"3+"2($;+70$4/'52"6'(7$.9$:"'=./+0$41:$
;.)/6./0$1)2""70$4/'52"6'(7$.9$E'6L./6'/$Q+&'6./0$41:$
;./2(0$Q2?.&7$>+()2"'/20$T2J$Q2S'L.$1(+(2$4/'52"6'(70$41:$
;."&+/0$1)'"?270$fB22/$Q+"70$4/'52"6'(7$.9$F./&./0$4G$
;.7260$G+?270$4/'52"6'(7$.9$h'"3'/'+0$41:$
$

G+U')+"+0$1+(.U.0$4/'52"6'(7$.9$>+?'9."/'+$1+/$!'23.0$41:$
G+?.6U'`T+7?."0$://0$4/'52"6'(7$.9$N."U0$4G$
G+"-'/6U'0$%5+$>#0$N."U$4/'52"6'(70$>+/+&+$
G+B99,+/0$F'/&+0$4/'52"6'(7$.9$Q+"7?+/&$>.??232$8+"U0$41:$
G'//+)+/0$F'/&+0$!BMB26/2$4/'52"6'(70$41:$
G/B(6./0$1B6+/0$4/'52"6'(i$1+'/(2`://20$T.5+$1L.('+0$>+/+&+$
G..?'6)0$F7/&+0$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
G.B7.B,&o'+/0$:"+,0$>+?'9."/'+$1(+(2$4/'52"6'(7$T."()"'&320$41:$
G"BU0$F+B"'20$T'-'66'/3$4/'52"6'(70$P/(+"'.0$>+/+&+$
GB)?U2/0$8+,$*.S0$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
$

F+H".((2"'+0$:/32?+$c:/3'2d0$%,."7$4/'52"6'(70$41:$
F+"+0$C"2/20$1+/$!'23.$1(+(2$4/'52"6'(70$41:$



! #+!

F+(',2"0$I2+()2"0$1',./$*"+6'2"$4/'52"6'(70$@"'('6)$>.?B,D'+0$>+/+&+$
F+J0$1+"+)0$F./&./$Q2(".-.?'(+/$4/'52"6'(70$4G$
F220$>+".?7/0$1+/$!'23.$1(+(2$4/'52"6'(70$41:$
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